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Var¸aÆ 

‘Var¸aÆ-s’ are one of the most important structured lessons in 'Abhy¡sa G¡naÆ'.  

These are scholarly compositions and elaborate melodies replete with r¡ga bh¡va,

containing several important, unique, unusual and appealing phrases of the r¡ga.  So, it

requires dexterity, knowledge, technique and good musicianship to sing a var¸aÆ.

Var¸aÆ is not only an advanced study piece but a fine concert opener too. In a way,

Var¸aÆ-s are a bridge between the Learning stage and the Performing stage.   

Significance of Var¸aÆ-s 

‘Var¸aÆ’, literally means colour.  In the context of var¸aÆ as a musical form, it denotes

the various shades of melodic movements – sth¡yi, ¡rohi, avar°hi and saµc¡ri.  Var¸aÆ-s

lay the foundations of r¡ga-s and gamaka-s - which are the essence of r¡ga-s.   

The study and practice of var¸aÆ -s are of utmost importance both to the vocalist and

instrumentalists, as they facilitate voice culture and enrich finger techniques. The svara

passages are a good basis for the performer to learn the technique of kalpana svara-s.

Also practicing var¸aÆ-s in multiple speeds gives one a good, steady sense of rhythm.

The more a person learns and practices a number of var¸aÆ-s, more is the expertise one

acquires for Man°dharma and finesse of public performance.   

Types of Var¸aÆ-s 

Var¸aÆ-s are of different types like – T¡na Var¸a-s, Pada Var¸a-s, Daru Var¸a-s,

R¡gam¡lika Var¸a-s.  

1) T¡na Var¸aÆ - Normally performed in music concerts in the madhyama

k¡la, the T¡na Var¸aÆ has plenty of vowel extensions in the lyrics and the words

are generally in praise of God or a Guru (teacher) or patron (usually Kings) or in the

N¡yika-N¡yaka bh¡va. It has lyrics only in the pallavi, anupallavi and the cara¸aÆ.

T¡na Var¸a-s are known for their ‘T¡naÆ’ like progressions of svara-s which 

enhance the rhythmic qualities of the composition.   

Example: Ninnuk°ri - M°hana r¡ga  - Ëdi t¡½a 
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2) Pada Var¸aÆ - These are mostly featured in dance performances, although

some Pada Var¸aÆ-s are rendered in music concerts. Also, known as Cauka

Var¸aÆ-s, these are normally sung in a very slow tempo in order to depict the

emotions. The theme of s¡hitya here is generally love, but may also be devotional

or in praise of a patron. In the Pada Var¸aÆ, all sections have lyrics. 

Example: Pankaj¡kÀi - K¡mbh°ji r¡ga - Ëdi t¡½a 

3) Daru Var¸aÆ - This is a special type of Var¸aÆ in which the pallavi,

anupallavi and cara¸a sections have the svara and s¡hitya part as in any other

t¡na var¸aÆ but the Mukt¡yi SvaraÆ has jati and also s¡hitya for its svara part.

Jati-s are composed for the Cara¸a svara-s also.   These are also mostly featured

in dance performances. 

Example: M¡t® Malayadhwaja     - Kham¡s r¡ga - Ëdi t¡½a 

4) R¡gam¡lika Var¸aÆ - This is more like a T¡na Var¸aÆ but consists of a

garland of r¡ga-s, featured in all the sections of the Var¸aÆ. 

Example: Valaci Vacci - Navar¡gam¡lika  - Ëdi t¡½a 

Theme of Var¸aÆ-s 

Var¸aÆ-s have been composed in several evocative r¡ga-s, usually expressing romantic

or devotional sentiments or in the praise of a God or a patron or in the N¡yika-N¡yaka

bh¡va.  

T¡½aÆ  

Var¸aÆ-s have been set to various t¡½a-s like Ëdi, A¶a, Jhampe, R£paka, Kha¸·a J¡ti

Tripu¶a and such other long T¡½a-s and the mode of reckoning the t¡½am of a var¸aÆ is 4

akÀhara-s per each kriya.   
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Structure 

The var¸aÆ consists of two halves: 

a) P£rv¡´ga - the first half consisting of three sections, namely, the pallavi,

the anupallavi and the mukt¡yi svaraÆ. 

b) Uttar¡´ga  -  the second half consisting of the cara¸aÆ and the ettuga·a /

cara¸a svara-s. 

The pallavi and anupallavi, usually consisting of two ¡varta-s each, are sung

consecutively, followed by the mukt¡yi svara, which may be of two / four ¡varta-s.  One

then goes back to the pallavi to render the whole P£rv¡´ga in multiple speeds before

going on to the Uttar¡´ga. 

The Cara¸a of a var¸a is also known by other names as ettuga·a pallavi, upa pallavi and

ci¶¶a pallavi having only one ¡varta with lyrics followed by four or more cara¸a svara-s. 

The Cara¸a is repeated at the end of each cara¸a svara. Usually, cara¸a svara-s are

passages which progressively increase in length and complexity.   The first cara¸a svara

is usually of the length of one ¡varta containing d¢rgha svara-s. While the second cara¸a

svara may also be of the length of one ¡varta, the subsequent cara¸a svara-s may be

longer with a combination of d¢rgha svara-s and hrasva svara-s. The last cara¸a svara is

the longest and may be of two or more ¡varta-s. The Uttar¡´ga is also to be rendered in

multiple speeds. 

Languages used  : Telugu, Tamil and Sanskrit 

Popular Composers 

Govindas¡mayya is considered to be the first composer of var¸aÆ-s and PaccimiriyaÆ

Ëdiappayya is known as ‘T¡na Var¸a M¡rgadarsi’.  Other composers of Var¸a-s are - 

Pallavi G°p¡la Ayyar, V¢¸a Kuppayyar, Tiruvottiy£r Ty¡gayyar, Pa¶naÆ Subrahma¸ya

Ayyar, Mysore V¡sud®v¡c¡rya, R¡mn¡· ár¢niv¡sa Ayya´g¡r, V¢¸a S®shanna and many

more.  The Tanjore Quartette have composed many Pada Var¸a-s. Some of the modern

day composers are Tiger Varad¡c¡ri, Muthiah Bh¡gavatar, G.N. B¡lasubrama¸yaÆ, Dr. 

M. B¡lamura½i K¤À¸a, L¡lgu·i G. Jayar¡man etc. 

iii



Special feature of Var¸aÆ  

In earlier days, a section called ‘AnubandhaÆ’ existed after cara¸a svara-s in which the 

s¡hityaÆ of the mukt¡yi svaraÆ would be sung followed by the pallavi. The anubandhaÆ 

used to link the end of the var¸aÆ back to the pallavi.   

Examples: 

i. Virib°¸i     - Bhairavi  R¡ga - A¶a T¡½a (PaccimiriyaÆ Ëdiappayya) 

ii. N¢v® gatiyani  - Ka½y¡ni R¡ga  - Tri¿ra Ma¶hya T¡½a (áy¡ma á¡stry)  

* * * * * * * 

This book, second in the series of ‘Abhy¡sa G¡naÆ’, aims at acquainting the student 

with a good knowledge and vocabulary of melodic phrases in various R¡ga-s before he 

proceeds to learn the advanced lessons of ‘Sabh¡ G¡naÆ’.   These lessons have been

written in a simple and easily understandable format with diacritical marks, which enable 

the students pronounce the S¡hitya accurately.     

We very much hope this book will be beneficial for all students of Music and serve the

purpose of teachers and students alike. 

I am ever indebted to my Parents and Gurus in Music and take this opportunity to convey

my regards to them. 

‘Sangeetacharya’  Dr. Vyzarsu Balasubrahmanyam 
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TABLE OF DIACRITICAL MARKS 

The sytem of transliteration adopted in this book has been represented by the

following diacritical marks. 

Vowels: 

a ¡ i ¢ u £ ¤ ¥

+ +É < <Ç = >ð @ñ Añ

@ A B C D E ÊÁVV ÊÁVW 

e ® ai o ° au aÆ aÅ

B B Bä +Éä +Éä +Éè +Æ +&

Fs G H I J K @Li @M 

Consonants: 

ka kha ga gha ´a ca cha ja jha µa

Eò JÉ MÉ PÉ Ró SÉ Uô VÉ ZÉ \É 

NRP ÅÁ gRi xmnsV ÃÁ ¿RÁ ¿³RÁ ÇÁ LRi&V ÄÁ 

¶a ¶ha ·a ·ha ¸a ta tha da dha na

]õ `ö b÷ fø hÉ iÉ lÉ nù vÉ xÉ

ÈÁ hRi ²R¶ ²³R¶ ßá »R½ ´R¶ µR¶ µ³R¶ ©«s 

Ppa pha ba bha ma

{É ¡ò ¤É÷ ¦É ¨É 

xms xmns ÊÁ Ë³ÏÁ ª«sV 

ya ra la va ¿a Àa sa ha

ªÉ ®ú ™ô ´É ¶É ¹É ºÉ ½þ 

¸R¶V LRi ÌÁ ª«s aRP xts xqs x¤¦¦¦ 

½a kÀa ¼a

³ý IÉ ®ú÷

ÎÏÁ ORPQ àá 
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